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Bong given in half voice, or sotto voce, as there 
•a sweet, tuneable and gtacioua interpretation 
of sentiment appeared in close sympathy with 
the situation. In full voice, and when giving 
out strong tone, she too often substitutes a 
hard, forced, and unmusical quality, for true 
and pleasant forming notes. 

Mr. Wilhem's basso cantate effected, with his 
excellent acting, most favorable regard from that 
public for his performance of Jean's character 
and musia 

Mile. Alphonine made a hit as "Le Petit- 
Pierre," but the chorus and orchestra often 
strayed from flidr assigned path, the conductor 
seemingly tmaliie to control theto properly, 
and the outdde solo for tenor did not strike 
musical ears favorably, either in tone or its 
executive fecility- 



ENGLISH OPERA— NEW YOJRK 
THEATRE. 



An operetta in one act, composed by Mr. 
Julius Eichberg, called <^A Night in Rome," 
Was produced at the New York Theatre on 
Wednesday, the 18th inst, before a good 
though not crowded audience. The music is 
lively, spirited, and effective. It exhibits 
many reminiscences of popular works which 
have the advantage of earlier date, which, if 
not positive plagiarisms are strong resem-, 
Wances, diverted from similaritiw by a note or 
two here and there turned up initeiid of down, 
or vice versa. Still these detract but little 
from the merits of the work, for some of the 
best motives are original, and the whole is 
treated in a clever and musicianly manner. 
The « Serenade," which was very badly ^ung 
hy Mr. Farley, is a nice piece of writing, and 
the composer is blameless that it did not 
make an effect. The first chorus, " Come Fill 
the Bowl," is a spirited, melodious, and well 
worded subject, and was capitally sung by a 
«horu8 of fresh and excellent voices, with the 
addition of pretty faces, which is a luxury to 
•observers not often vouchsafed by female 
•choristers. The ensemble piece, No. 7, and 
the chorus, N«. 13, are conceived in good 
spirit, well constructed and essentially and 
effectively dramatic in character. The Duet- 
tino Bouffe and pantomime, No. 10, is a bit of 
pure orystalized fun, in which speciality Mr. 
Eichberg stands supremely excellent. It was 
so broadly humorous, that it convulsed the 
house with laughter. The ballad, No. 8, and 
the " couplet," No. 12, are pleasing and char- 
acteristic compositions, very charmingly sung 
by Mrs. Gomersal, who only lacks artistic 
nplomb to becpme one of the most popular 
singing actresses on the stage. The orches- 
tration is ingenious, varied and effective, but 
Mr, Eichberg has only one merit as a con- 
ductor — ^the faculty of keeping the thing going. 
From the first note to the last, there was not 
on atom of color. E verj movement was forte ; 



grace, delicacy and contrast were abjured by 
off-hand flourish. The tenor serenade, ■with 
chorus, which is really a charming and 
effective composition, was butchered by a per- 
petual /orte, The cUorus is supposed to be 
unobserved observers, but they shouted loud 
enough to awake the dead, when they, with 
the orchestra, should have breathed out whis- 
pers. It may appear cool, to tell a man how 
his own music should be performed, but if he 
is oblivious to his own obviously intended 
effects, he must be told by those who go to 
hear, and have coolness and knowledge 
enough to detect his glaring shortcomings. It 
is true that his work was wretchedly excuted, 
excepting by Mrs. Gomersal and the chorus, 
but more, under such circumstances, was it 
necessary for him to bring to bear all his 
knowledge, energy and tact, in order to save 
it from utter failure. He merely used his 
baton to keep time, and the work owed noth- 
ing further to his efforts. 

No one will presume to accuse us of being 
exacting or unkind to those English or Ameri- 
can opera undertakings, but we must protest 
against the abominations which have been 
foisted upon the public during the past few 
months. Incompetent and irresponsible mana- 
gers have brought out incompetent singers in 
half rehearsed operas, without scenery, dresses 
or proprties, have postponed and changed, 
humbugged the public in every conceivable 
way, to the vital injury of the cause they pre- 
tend to represent. That shamfeless dynasty 
died out, never, if we can prevent it, to reign 
again. Mesgrs. M.irk Smith and Baker have, 
with the best intentions, taken up the cause 
when it was exploded, defunct, and how! 
They have selected, or trusted the selection to 
others, the worst singer-actors, omitting Mrs. 
Gomersal from the charge, that could be found 
in New York. We have heard Mr. Farley, in 
a concert room, sing with exquisite grace and 
expression; but on the stage he is only equal 
to Mr. Shattuck, the hero of the operetta, who 
can neither sing nor act- Such exhibitions 
should not be tolerated ; they are an insult to 
our advanced musical taste, and only a New 
York audience would have born the infliction. 



have given to their execrable company, consid- 
eringthe resources of their theatre, that they 
have the spirit to carry the undertaking out, if 
they only knew how. Let them take good 
advisers, and they will win success yet. • The 
public will support thorn heartily if their 
operatic company is worthy of support. 



Concert or Signor Sevkrini.— The concert 
of this young artist, whose coming debut is a 
subject of much interest, will take place at 
Irving Hall, next Saturday evening, October 
27th. He will be assisted by Mme, Bertha 
Johannsen, Signer Centemeri, Mr. A. H. Pease 
and Mr. G. W. Colby. We hope to see a 
brilliant audience assembled on Saturday 
night, to encourage the efforts of Signer Sev- 
erini, on his first appearance in America. 



MR. AND MRS. HOWARD PA PL. 



Mrs. W. Gomersal sang and acted with 
grace and piquancy. She has a charming 
voice, sings in excellent style, lacking only a 
knowledge of artistic effect, and is, moreover, 
a beautiful woman, and a spirited and grace- 
ful actress. A queen among clowns, and very 
much out of place, but still the only redemp- 
tion of the performance. 

English or American Opera is yet an unex- 
plored gold mine. There is talent enough in 
New York to form a company which -mil not 
only command the public respect, but will be 
found competent to execute efficiently and bril- 
liantly. Messrs. Smith and Baker have 
shown by the . admirable surroimding they 



These pleasing entertainers of New York's 
refined and intelligent public take leave of us, 
on Saturday, until May next, to pursue their 
successful campaign in New York's "prov- 
inces." We commend them to all who enjoy 
light, pleasant, and yet artistic, dramatic and 
vocal performance, gracefully interwoven for 
good ensemble and popular estimation. Mrs. 
Paul's dramatic and vocal excellence has ex- 
cited marked approval here from those well 
qualified to appreciate the combination of 
action with song in concert entertainment 
giving. She has recently enlarged her list of 
vocal achievements by the addition of two 
more m Sims Reeves' style and our national 
"Star Spangled Bsinner." Incessant work 
has somewhat affected the delicacy and clear- 
ness of her -wonderful voice, used, as it must 
per force be, daily, while suffering the severest 
ill effects which our changeable weather pro- 
duces upon strangers, even more se'V'erely than 
such as become thoroughly acclimated. Such is 
her wonderful physical and vocal endowment, 
however, that only, with reference to earlier 
vocal displays, can any defect be discovered, 
and her auditors during this week, have ex- 
pressed no dissent from the high award of ex- 
cellence conferred upon those amazing per- 
formances, but rather enthusiastic praise for 
what they witnessed. 



HARTZ'S ILLUSIONS. 



This accomplished illusionist prospers 
remarkably in Dod worth Hall, where his neat, 
smooth and unpretending style of performance 
has close observance from all present, and sat- 
isfaction with his clever attainment of visual 
deception is, therefore, general and enthusi- 
astic for the obvious reason that all he does 
can be watched vainly, to detect the passing 
trick. We have witnessed the operations hero 
of many world renowned professors of the 
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magic art, but never have Been greater cause 
for admiration of skill in such deceptions than 
Mr. Hartz affords to his public. 

His plain, unpretending manner and concise 
yet.intelligible preface to each movement in 
his art, wins for him that confidence and iull 
estimation, which illusional proceedings emi- 
nently require for the artist's sucoess, not 
merely in performance, but in attracting the 
public he desires to charm. 

vVe need scarcely to note specifically his 
varied programme'of magical effects, yet one is 
so remarkable, botji for its clever execution 
and the intense perplexity to account for it, 
which has been produced by his show of the 
bell trick, as to make special allusion to that 
particular evidence of his skill, not a superflui- 
ty for those who have not witnessed its adroit 
achievement. 

We deem Mr. Hartz's performance both 
pleasing and instructive^ and notice, with 
gratification, therefore, hie evident popularity 
with New York's amusement seeking public. 

MATTERS THEATRIC. 



What a fUnd of quiet humor and tender pathos 
there is in Jeflerson's personation of Caleb Plum- 
mer 1 How fully he realises the broken down, 
broken hearted, yet still cheery old toy maker, 
anil with what rare power he invests him with an 
irresistible drollery, through which, here and 
there, bursts bits 6f genuine pathos which fairly 
wring the hearts of the beholders 1 From his first 
entrance to the fall of the curtain, Mr. Jefferson 
fully conveys the idea of the part he starts out to 
represent, the very shabby hat, the careworn, 
pinched up lace, sunnounted by a few locks of 
striiggling white haur— in short, the general air of 
utter misery hiding the Warm-, stout, cheerful 
heart underneath, are all admirable, and go to 
make up the sum total ot a thoroughly good re- 
presentation of Dickens' charming creation— the 
best we have ever had in this country. One of 
the greatest beauties in Mr. Jefferson's acting, is 
the fact that he always realises his parts— he Is 
not a " one character actor"— and when we go 
to see him as Caleb Plummer, we need not expect 
to be treated to a version Of " Rip Van Winkle, '> 
or hear the nasal twang of Asa Trenchard, under 
the white wig of the old toy maker. Herein lies 
Mr. Jefferson's great superiority over most of the 
actors of the present day, who, having identified 
themselves with one part and made it a speciality, 
can never divest themselves of this Identity, the 
only change being change of costume. 

Mr. Owens, a really great actor in one part, 
could never entirely get rid ol the vulgarity of So- 
lon Shingle, and hence his Caleb Plummer was 
more a coarse Yankee, than the Innately simple, 
yet refined old man that Dickens drew, and al- 
though a personation fall of many good points, 
there was a certain something wanting, and one 
momentarily expected to hear Caleb degenerate 
into slang, and make inquhrlcs concerning " that 
barrill of appel stiss." Now, In the whole course 
of the play Jeflerson Is Caleb Plummer, and Caleb 
Plummer only, and you never for one Instant can 



recognize, hi word or action, that this is the man 
whose droll antics, as Asa Trenchard, you have 
roared over, or with whom as Rip Van Winkle, 
you have alternately laughed and wepl. This is 
undoubtedly Mr. Jefferson's best and most highly 
llnished part, despite the fact that "Rip Van 
Winkle " seems to have caught the popular taste, 
and why " Dot" should have been withdrawn af- 
ter the third representation is something almost 
Inexplicable. 

One thing that operated considerably against 
the success of the play, was Its undeniably medio- 
cre cast; the truth of the matter is that' most ot 
our New York theatre-goers have distinct recol- 
lection of so much exquisite acting in this same 
play of "Dot," that anything not thoroughly 
good will not satisiy them, and as but few of the 
Olympic company seem to have caught the true 
spuit of their parts, it is, after all, a matter of no 
great surprise that the play should not have suc- 
ceeded. 

Next In point of excellence to Jefferson's Caleb 
IS Stoddart's Tackleton ; a thoroughly artistic and 
repulsively natural representation ot a most disa- 
greeable part; he impresses you with the feeling 
of perpetually wanting to castigate him, and 
when, at the end ot the play, he contritely brings 
in his ofl'erlng of toys, you feel more Inclined to 
send him about his business, than to follow the 
charitable example of Dot; but Ibr all this feeling 
you are lorced at times to applaud, and right 
heartily- herein lies the success of thorough act- 
ing, you forget the actor, he is merged in his part, 
and you are made to feel his thoughts ^d pas- 
sions, while now and then, out ot delight if he be 
a hero, and from sheer disgust if he be a villain, 
you lavish on him tokens of yodr admuntion of 
him as a true artist. 

Mr. Vandenhoft' is all at sea in the character of 
John Peeryblngle, rough, honest Jo^n 1 and gives 
us but the most meagre outline of what Dickens 
has made a broad, strong drawing. It is some- 
what Cttiious coming from so artistic a fam- 
ily as he 'does, that Mr. Vandenhoff should be so 
thoroughly commonplace and inefficient an actor. 

Miss Carson played Dot very prettily, but she is 
physically incapable of conveying any Idea of the 
trim, dainty little woman that we all suppose Dot 
to have been; hence, although a very charming 
piece ot acting, it failed. 

Miss Blanche Gray, a most valuable acquisition 
to the Olympic company, played Bertha, the blind 
girl. In a mpst tender and beautiful manner, elicit- 
ing well merited applause for her exquisite render- 
ing of a most difficult part. 

Of the other parts charity forbids that I should 
speak— let them rest in merited oblivion. 

This is Mr.; Jefferson's last week, and he is to 
give us "Woodcock's Little Game," and the 
" Spitfire," with which he closes a successful and 
much enjoyed engagement. 

Mi-s. D. P. Bowers opened at the Winter Gar- 
den, on Monday evening of last week, in John 
Brougham's powerful dramatization of "Lady 
Audley's Secret" Mrs. Bowers has greatly im- 
proved since her last appearance before a New 
York audience, and, at present, may take the 
leading rank in the school of acting which she so 
admkably represents. The sensational school, 
both in acting and everything else. Is gaining 



ground dally; and this Is hardly to be wondered 
at among such an eminently excitement loving 
people as we are, hence " Lady Audley's Secret," 
full of sensation and telling situations, has taken 
hold ol the public mind, and the Winter Garden '' 
is crowded nightly with delighted audiences, who, 
while they involuntarily shiver at the cold blooded 
villainy of the heroine, still sit wrapt in admira- 
tion at the many horrors ot the story, 

Mrs. Bowers has evidently made the part of 
Lady Audley the subject of close study, and the 
result is a most wondertnlly real and lifelike per- 
sonettion, full of passionate vehemence and con- 
summate cunning, and we admire the quick wit 
of the woman, almost sympathizing with her at 
times, while we cannot but recoil In horror fi-om 
the innate wickedness of the heartless adven- 
turess. Lady Audley, as an example of fair wo- 
mankind, IS not an agreeable subject to contem- 
plate, but, as represented by Mrs. Bowers, she is 
invested with a passion and dramatic power 
which has not been equalled since Miss Cushman \ 
was wont to horrify the theatre-going mind with 
the wlld.vagaries of M«g Merriles. 

Mr. J. McCullum Is a fair Robert Audley, al- 
though far behind L. P. Barrett In the same part; 
he is, at times, too tame for the shrewd, calcula- 
ting lawyer, who with indomitable will has set his 
mind to ferret out the murderer of his friend. This 
is particularly noticeable In the last scene of the 
third act, which is greatly marred by his ineffi- 
cient acting. 

Mr. Davidge, who Is always good, Is particular- 
ly so as Luke JVIarks, a character which could not 
fit him better had it been written especially for 
him. 

The remainder ot the cast is fhir, being some 
Improvement on the support afforded Mrs. Lander, 
while the play is nicely put upon the stage, and 
will, doubtless, run until tlie end of Mrs. Bowers 
engagement. 

"Fanchon," the little cricket, is still chirping 
merrily at the Broadway Theatre, to the evident 
advantage of Miss Mittchell and Manager Wood, 
"standing room only," being the nightly aur 
nouncement in front of the tlieatre doors. Next 
week we are to have "little Baretbot." 

Shuoqe. 



ART MATTERS. 



Many of the artists still linger in their Summer 
iastnesses and the atmosphere of then: studios is 
as yet unsullied by the odor of paint and the 
delicate fumes of the Indian weed. In such a 
state of attairs the duties of an art critic are 
arduous and discouraging, and In self-defence he 
is tbrced to fall back on the punllc galleries and 
find In them subject for artistic praise or conden- 
matlon. But let us not grumble at the goods the 
gods prdvide, for tliose artists who have returned 
to the city bring back proofs of the good, earnest 
Summer work, so with your leave artistic reader 
I will take yourmetaphorlc arm, and we will make 
the tour ol the studios together. 

W. H. Powell has just finished an imposing, 
equestrian, portrait of General McClellan, which 
Is now hanging in the Governor's Room at th« 
City Hall, and attracting many admirers; It Is 
painted in Mr. Powell's usual strong, vigorous 
style and well merits the flaltermg enconlums It 



